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Handel & Haydn Society 
Christopher Hogwood, Artistic Director 


1995-1996 Season 


Friday, December 15, 1995 at 8:00 p.m., Jordan Hall at New England Conservatory, Boston 
Monday, December 18 at 8:00 p.m., Sanders Theatre at Harvard University, Cambridge 


John Finney, Conductor 


In dulci jubilo, BuUxwv 52 


Pamela Murray, soprano; Pamela Dellal, alto 


Donald Wilkinson, bass 


Psallite unigenito 
Vom Himmel hoch (three settings) 


Salve Jesu, BUXWV 94 
Roberta Anderson, Gail Abbey, sopranos 


In natali Domini 

En natus est Emanuel 

Singt, ihr lieben Christen all 

Verbum caro factum est 

Willkommen, siifer Brautigam 
Pamela Murray, Dale Edwards, sopranos 
Herman Hildebrand, bass 


Ehr sei Gott in der Hoh allein 


Canticum: In Nativitatem Domini 


— INTERMISSION — 


Roberta Anderson, soprano; Susan Byers, alto 


Mark Sprinkle, tenor; Herman Hildebrand, bass 


Messe de minuit pour Noel 

Kyrie 

Gloria 

Credo 

Sanctus 

Agnus Dei 
Pamela Murray, Gail Abbey, sopranos 
Noel Vazquez, Martin Kelly, tenors 
Mark McSweeney, bass 


Dietrich Buxtehude (1637-1707) 


Michael Praetorius (ca. 1571-1621) 


Dietrich Buxtehude 


Michael Praetorius 


Johann Hermann Schein (1586-1630) 


Vincent Liibeck (1654-1740) 


Johann Hermann Schein 


Marc-Antoine Charpentier (ca. 1634-1704) 


Marc-Antoine Charpentier 





JOHN FINNEY, CONDUCTOR 


John Finney is widely 
praised for his organ 
and harpsichord play- 
ing, as well as for his 
work directing several 
Boston-area ensem- 
bles. He has performed 
solo keyboard recitals 
throughout the United 


States and in Europe, 





and has appeared as 
organist and harpsi- 
chordist with H&H, the Boston Symphony 
Orchestra, the Orchestra of St. Luke’s, the Bach 
Ensemble, Ensemble Abendmusik, and the 
Smithsonian Chamber Players. John Finney also 
has an active conducting career; he has been 


H&H Chorusmaster since 1990, and was named 
Associate Conductor in 1992, directing the H8&cH 
Chamber Series. He also serves as Director of the 
University Chorale at Boston College, Director of 
Music for the Wellesley Hills Congregational 
Church in Wellesley, and Director of the Heritage 
Chorale in Framingham. Mr. Finney holds degrees 
in organ performance from the Oberlin College 
Conservatory of Music and the Boston 
Conservatory, and he has studied at the North 
German Organ Academy with Harold Vogel and 
at the Academy for Italian Organ Music with 
Luigi F. Tagliavini. Mr. Finney has recorded for 
Denon, Decca, and Nonesuch. He is on the 
faculty of the Boston Conservatory, and also 
teaches at the Academy for Early Music in 
Bressanone, Italy. 


HANDEL & HAYDN SOCIETY 


The Handel & Haydn Society is a premier chorus 
and period orchestra under the artistic direction 
of renowned conductor Christopher Hogwood. 
H&H is an American leader in historically- 
informed performance, performing music on the 
instruments and with the styles of the period in 
which it was composed. 


Founded in Boston in 1815, H&H is the 
oldest continuously-performing arts organization 
in the country, with a long tradition of musical 
excellence. In the nineteenth century, the Society 
gave the American premieres of several Baroque 
and Classical works, including Handel’s Messiah 
(1818), which H&H has performed every year 
since 1854, Samson (1845), Solomon (1855), and 
Israel in Egypt (1859), and Bach’s B Minor Mass 
(1887) and St. Matthew Passion (1889). In recent 
years, H&H has achieved widespread acclaim 
through recordings on the London Records/ 
L’Oiseau-Lyre label, national broadcasts, and 
performances across North America. H&H’s 
innovative educational program brings the 
enjoyment and knowledge of classical music to 
over 5,000 students in 45 schools throughout 
Massachusetts. The 1995-96 season features a 
collaboration with choreographer Mark Morris 
and the Mark Morris Dance Group on a new, 
fully staged production of Gluck’s opera 
Orfeo ed Euridice. 


HeH Chamber Series 

H&H’s critically acclaimed Chamber Series offers 
concerts at both Jordan Hall at New England 
Conservatory and Sanders Theatre in Cambridge. 
The series was formed in 1988 to showcase the 
talents of H&H singers and instrumentalists in 
small ensembles and intimate performance spaces. 
It is also characterized by its wide-ranging reper- 
toire that spans several centuries and countries. 


Now in its eighth season, the Chamber Series 
has had a colorful history. In its early years, 
concerts were held in different churches 
throughout Boston, and audiences were given an 
architectural tour to complement the 
performances. John Finney became conductor 
of the series in 1990, and that year the series 
moved to Old South Church at Copley Square. 
In the 1992-93 season, the Chamber Series found 
a home in Jordan Hall at New England 
Conservatory, and expanded to offer concerts at 
Sanders Theatre in Cambridge in the 1993-94 
season. [hese acoustically complementary venues, 
as John Finney says, give audiences, “two fine 
choices to hear the musicianship and delightful 
repertoire characteristic of the series.” The 
“Baroque Noel” program, first offered in 1992, 
has become a popular celebration of seasonal 
music from distant periods and places, and this 
year features French and German Baroque music. 





THE H&H CHAMBER SERIES IS SPONSORED BY WCRB, 102.5 FM. 
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A BAROQUE NOEL 
Robert Mealy 


hese days, many of the tunes we know as 

Christmas carols have become—along 

with “Happy Birthday”, “Ode to Joy”, 
and (alas) probably certain songs by Madonna— 
some of the most widely diffused melodies in the 
world. This may speak more of their current 
association with an overwhelming need to shop 
than of any inherent religiosity, but nonetheless 
much of their appeal lies in the fact that, quite 
simply, they are fun to sing. There are many 
carols in our concert tonight, but none which 
have been haunting you in the outside world. The 
seventeenth century had its own brand of carols, 
or what would be better recognized as Christmas 
hymns, which were only a small subset of the 
many songs people knew by heart. In Lutheran 
Germany, many of these were by Luther himself, 
as with Michael Praetorius’ Vom Himmel hoch, 
others, like Jn dulci jubilo by Dietrich Buxtehude, 
reveal their late-medieval origins in their maca- 
ronic texts, where German and Latin words rub 
shoulders. In France, on the other hand, the noéls 
came out of folk music itself. Whether composed 
deliberately or developed as native craft, these 
words and tunes are, in every sense, popular—a 
fitting celebration of a feast whose appeal and 
delight lies in the revelation of the divine within 
the most ordinary circumstances. 


LUTHERAN GERMAN VISIONS 


These popular tunes were not the only resources 
Christmas offered the seventeenth-century 
composer. The sheer joy of the occasion can be 
represented, as with Jn dulci jubilo, where ahymn 
spills over from Latin to German expressing 
its delight as its tune is radiantly embroidered 
by both singers and strings. The miracle of God 
manifested as a little baby provides much 
musical food for thought, whether it is the vision 
of the “Kindelein” lying in his “Krippelein” that 
occupies Praetorius’ Psallite unigenito, or the 
extraordinary visitation “vom Himmel hoch” 
(from heaven high) of God coming down into 


our world. Inspiration may come from the very 
fabric of a well-known tune, as can be heard 
in the three Praetorius settings of Luther’s 
hymn, where the tune goes through closer and 
closer examinations. Notice how, in playing with 
Luther’s hymn, Praetorius illuminates the sense 
of the words as much as the harmonic potential 
of their tune, as the voices descend from heaven 
in the five-part version, or flourish triumphantly 
on Singt, thr lieben Christen all. This interest in 
text-painting was something which German 
composers had learned from their Italian 
mentors; for someone like Praetorius, concerned 
with establishing a complete repertoire of sacred 
music for the developing Lutheran church, it 
was a valuable tool to bring the texts to life. 


In the more extended cantatas with strings, 
like Buxtehude’s Salve Jesu or Vincent Liibeck’s 
treatment of Willkommen, stiffer Briutigam, the 
contrast between the sheer vulnerability of the 
little baby Jesus and the violent forces that 
threaten him allow for some wonderful small- 
scale dramatic effects like the thunder and 
lightning of Salve Jesu, yet they still end sweetly. 
Both of these works introduce a further note, the 
intimately personal relationship with Christ 
characteristic of German Pietism, as the 
suffering Jesus is invited into the refuge of the 
heart after enduring the pains of this world. 


The Lutheran section of this concert closes 
with a remarkable double-choir motet by 
Johann Hermann Schein, where four voices 
serve as the “Chorus Angelorum” (Chorus of 
Angels) to the others’ “Chorus Pastorem” 
(Chorus of Shepherds). The cori spezzati effect, 
another Italian invention, is especially striking 
thanks not only to the spatial separation of 
the two choirs, but to a kind of temporal one 
as well: the angels move in celestial time, 
repeating their message at long intervals, while 
the shepherds comment and wonder at the 
news. At the end, both the angels in heaven and 


the shepherds down on earth are united in 
rejoicing at Christ’s arrival. 


CHARPENTIER’S FRENCH NOELS 


Nothing quite as dramatically elaborate happens 
in either the Jn Nativitatem Domini or the Messe 
de minuit pour Noélof Marc-Antoine Charpentier, 
yet like most of his work, his 
Christmas music creates 
radiant effects by the |*2@™%e2ePaames 
simplest of means. In 


nativitatem Domini is a 


tod vivans & narraco opera Dit, fed va Be war. opera Ds 


kind of dialogue cobbled ia j jaa mihi mars more pta & plackhe, da momome «pra & yee 


together out of Christmas 
antiphons and verses of 
Psalm 97, a technique 
inspired by Charpentier’s 
studies with Carissimi in 
Rome. Messe de minuit 
pour Noél, in contrast, 1s 
the happy invention of 
Charpentier himself, taking 
as its material the noéls that 
were then enjoying a great 
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according to the eighteenth- 
century philosopher Jean- 
Jacques Rousseau, “should 
have a rustic and pastoral 
character consistent with the 
simplicity of the words and 
of the shepherds who were 
supposed to have sung 
them.” Charpentier’s use of 


them in “art music” does 

not quite follow this prescription. He assumes 
that his audience will recognize the tunes (some 
may still sound familiar) and turns his attentions 


TDAGIAQIOA SLOSATE 


Cuichorus affurgit Mufarum & Mufica cota, 
Hac Michael Prator Muficus ef facie. 





Michael Praetorius 
(ca. 1571-1621) 


to their manipulation as thematic material. 
Although he disregards the associations of their 
original words, the melodies by their very nature 
pervade the mass with a sweet charm. What is 
particularly remarkable about Charpentier’s 
writing is, in fact, its dance with the four- 
squareness of these melodies. Sometimes he uses 
them just as they are, but more often they find 
themselves as part of a fugue, combined un- 
expectedly together, or 
(quite remarkably) turned 
on their head, as when the 
“crucifixus” section of the 
Creed is set to a dark 
minor version of one of 
the perkier tunes. 


In these deft trans- 
lations of popular tunes of 
the time into music that 
both delights the ear and 
holds the attention, both 


and _sihis 


German colleagues give us 


Charpentier 


perhaps one of the best 
Christmas gifts of all: the 


reminder that even the most 


Me 1OV A cafficar, neca hand tamen sbruit umbre, 
Gandco quod Dominus me promet aby wt at. 


familiar thing—an over- 
played melody, for 
instance—can reveal un- 
my expected joy when it is 
attentively considered for 
what it really is. 


— Robert Mealy has recorded 
and toured with many 
period-instrument ensembles 
including the King’s Noyse, Ensemble Project Arts 
Nova, Les Arts Florissants, the Boston Camerata, 
and the Handel & Haydn Society. 

























Dip You KNow? 


Asan H&H subscriber, you can get a head start on your concert experience! 
‘or a nominal charge, subscribers can have program notes from either the Symphony Hall Series 
‘or the Chamber Series (or both!) mailed to them before each concert. If you are an interested 








subscriber contact H&H at (617) 262-1815 and request Program Notes in Advance. 









VOCAL TEXTS 


In dulci jubilo (Buxtehude) 


In dulci jubilo nun singet und seid froh! 
Unsers Herzens Wonne liegt in praesepio 


Und leuchtet als die Sonne matris in gremio. 


Alpha es et O. 


O Jesu parvule, nach dir ist mir so weh: 
Trést mir mein Gemiite, o puer optime, 
Durch alle deine Giite, o princeps gloriae! 
Trahe me post te! 


O patris caritas, 

O nati lenitas! 

Wir waren all verdorben per nostra crimina, 
So hat er uns erworben coelorum gaudia. 
Eia, warn wir da! 


Ubi sunt gaudia? Nirgend mehr denn da, 
Da die Engel singen nova cantica 

Und die Schellen klingen in regis curia. 
Eia, warn wir da! 


Psallite unigenito 


Psallite unigenito 

Christo Dei filio, 
Redemptori Domino, 
Puerulo iacenti in praesepio. 


Ein kleines Kindelein liegt in dem Krippelein, 


Alle liebe Engelein dienen dem Kindelein 
Und singen ihm fein. 


Let us sing and be happy with sweet rejoicing! 
Our heart’s joy lies in the manger 


And shines as brightly as the sun in his mother’s lap. 


You are first and last. 


O tiny Jesus, how I long for you: 
Console my spirit, O best boy, 
Through all your good works, O prince of glory! 


Take me along with you! 


O the love of the Father, 

O the gentleness of the new-born! 

We might all have been lost by our sins 

But you have instead given us the joys of heaven. 
Would that we were there! 


Where are the joys? No place more than there, 
There the angels sing new songs 

And the bells ring in the court of the King. 
Would that we were there! 


(Praetorius) 


Sing unto the Christchild, 

The only-begotten Son of God, 

The Redeemer, the Lord, 

The little child lying in the manger. 

A tiny child lies in the manger; 

All the dear angels serve the little child 
And sing sweetly to him. 


Vom Himmel hoch 


Vom Himmel hoch da komm ich her 
Ich bring euch gute neue Mar, 

Der guten Mar bring ich so viel, 
Darvon ich singn und sagen will. 


Lob Ehr sei Gott im héchsten Thron, 
Der uns schenkt seinen eingen Sohn, 
Des freuet sich der Engel Schar 


Und singen uns solch neues Jahr. 


From heaven high I come to you, 
I bring you tidings good and new, 
Good tidings of great joy I bring, 
Thereof will I both say and sing. 


Praise God above on his high throne, 
Who giveth us his only Son, 
The angel hosts rejoice in bliss 


To chant a glad New Year like this. 


Salve Jesu (Buxtehude) 


Salve Jesu, patris gnate unigenite, 
Salve nectar lacteum, 

Salve sponse mi animule 

Pectus meum do tibi soli. 
Quicquid vis 

En tibi cedo inter haec praesepia; 
Salve sponse mi animule. 


Hail, Jesus, only-begotten Son of the Father, 
Hail, milk-and-honey, 

Hail, bridegroom of my soul. 

My heart I give to you alone. 

Whatever you desire, 

Behold, I will leave it for you here in this stable; 
Hail, bridegroom of my soul. 


eee 


O vis amoris tui, Jesu, maxima. 
Cuius vel lingua illam innarrare, 
Vel mens percipere unquam valeat? 


Cur fascies in volvis laceris, 
Jesule? 

Cur saeva frigora grassantur 

In artus tenellos? 


Cur alges, 

Qui fulmina dira vibras, 
Qui coeli culmina terres 
Fragore tonitruum? 


O suavis, o grandis amor, 
O fortis amor, 

Quo ferror, 

Quo trahor, 


Quo rapior! 


Jesu, optupesco, 
In quem amorem tui colliquesco. 


O, the power of your love, great Jesus. 
Whose tongue can express it, 
Whose mind can comprehend it? 


Why are you wrapped in swaddling clothes, 
little Jesus? 
Why does the fierce cold 


Pervade your tender limbs? 


Why are you freezing, 

You who can hurl the fearful lightning, 
Who can terrify the vaults of heaven 
With the crash of thunder? 


O sweet, o sublime love, 
O strong love, 

Which carries me, 
Which draws me, 


Which seizes me! 


Jesus, I long for you, 
In such a love as yours I dissolve myself. 


In natali Domini (Praetorius) 


In natali Domini clamant mortales singuli: 
Wo ist uns ein Kind geborn? 

Zu Bethlehem ist uns geborn ein Kindelein, 
Gewunden in ein Tiichelein, 

Jesus ist der Name sein. 


At the birth of the Lord, all mortals cry out: 
Where is a child born for us? 

In Bethlehem a little child is born for us, 
Wrapped in a little cloth, 


Jesus is his name. 


En natus est Emanuel 


En natus est Emanuel, Dominus, 
Quem praedixit Gabriel, 


Dominus Salvator noster est. 


Haec lux est orta hodie, Dominus, 
Ex Maria virgine, 
Dominus Salvator noster est. 


Behold, Emmanuel, the Lord, is born, 
As was foretold by Gabriel, 


The Lord, who is our Savior. 


Today the light breaks forth, 
From the Virgin Mary, 


The Lord, who is our Savior. 


Singt, ihr lieben Christen all 


Singt, ihr lieben Christen all, 

Laft euch horn mit grofem Schall, 
Habet Fried und Wohlgefall 

Erschienen ist der Jungfraun Kind Maria. 
Eia, Gott ist heut ein Mensch geborn 
Wie das ist gesagt zuvorn durch Gabriel. 
Heuten er erschienen ist 

Der heilge Christ in Israel 

Von Maria sauberlich elendiglich: 

Gro ist sein herrlicher Nam Immanuel, 


Wie das hat verkiindt der Engel Gabriel. 


Sing, all beloved Christians, 

Let the great news be heard, 

Peace and goodwill be unto you, 

The child is born to the virgin Mary. 
Today God is born a human being, 
As was foretold by Gabriel. 

Today he has appeared, 

The holy Christ in Israel 

Born of the virgin Mary: 

Great is his glorious name, Immanuel, 


As was foretold by the angel Gabriel. 


please turn the page quietly 





Verbum caro factum est (Schein) 


Verbum caro factum est, 

Et habitavit in nobis: 

Et vidimus gloriam ejus, 
Gloriam quasi unigeniti a patre, 
Plenum gratiae et veritatis. 


And the Word was made flesh, 

And dwelt among us: 

And we beheld his glory, 

The glory as of the only begotten of the Father, 
Full of grace and truth. 


Willkommen, siifer Brautigam (Liibeck) 


Willkommen, siifer Brautigam, 
du K6nig aller Ehren, 
Willkommen, Jesu, Gottes Lamm, 
ich will dein Lob vermehren. 
Ich will dir all mein Leben lang 
von Herzen sagen Preis und Dank, 
Daf du, da wir verloren, 
fiir uns als Mensch geboren. 


O grofes Werk, o Wundernacht, 
dergleichen nie gefunden, 
Du hast den Heiland hergebracht, 
der alles iiberwunden, 
Du hast gebracht den starken Mann, 
der Feur und Wolken zwingen kann, 
Vor dem die Himmel zittern 
und alle Berg’ erschiittern. 


O liebes Kind, o siifSer Knab, 
holdselig von Gebarden, 
Mein Bruder, den ich lieber hab’ 
als alle Schatz auf Erden, 
Komm, Schonster, in mein Herz hinein, 
komm eiligst, laf$ die Krippen sein, 
Komm, komm, ich will beizeiten 
dein Lager dir bereiten. 


Sag an, mein Herzens Brautigam, 
mein Hoffnung, Freud, und Leben, 
Mein edler Zweig aus Davids Stamm, 
was soll ich dir doch geben? 
Ach, nimm von mir Leib, Seel und Geist, 
ja alles, was Mensch ist und heift; 
Ich will mich ganz verschreiben, 
dir ewig treu zu bleiben. 


Lob, Preis und Dank, Herr Jesu Christ, 
sei dir von mir gesungen, 
Daf du mein Bruder worden bist 
und hast die Welt bezwungen. 
Hilf, daf’ ich deine Siifigkeit 
stets preis’ in dieser Gnadenzeit, 
Und még’ hernach dort oben 
in Ewigkeit dich loben. 


Welcome, sweetest Bridegroom, 
King of Glory, 

Welcome, Jesus, Lamb of God, 
your praises would I sing. 

I would praise and thank you from my heart 
my whole life long, 

That you deigned to be born a human being 


for us, who were lost. 


O great event, O night of wonders, 
the like of which has never been seen, 
You have brought forth the Savior, 
who has triumphed over all, 
You have brought the man of strength, 
who can command fire and clouds, 
Before whom the heavens tremble 
and the mountains quake. 


O dear child, o sweet boy, 
of most gracious demeanor, 
My brother, whom I prefer 
above all the treasures of the earth, 
Come, dearest one, into my heart, 
come quickly, leave your manger, 
Come, come, I would speedily prepare 
a place for you. 


Say then, Bridegroom of my heart, 
my hope, my joy, my life, 

My noble branch from David’s stem, 
what shall I give you? 

O, take from me body, soul, and spirit; 
take my entire being; 

I would give myself completely 
to remain true to you forever. 


Praise and thanks | sing to you, 
Lord Jesus Christ, 

That you became my brother 
and conquered the world. 

Help me to sing your praises continually 
in this time of grace, 

That I may hereafter sing your praises 
eternally in heaven. 


ee 


Ehr sei Gott in der Héh allein (Schein) 


Chorus Angelorum: 
Ehr sei Gott in der Hoh allein, 
auf Erden soll nun Friede sein. 
Chorus Pastorum: 
Hilf Gott, was ist das fiir ein Gsang? 
wie hat er so ein lieblichn Klang. 
Hort, dieser Gsang Gottes Ehr preist, 
uns Menschen auch Frieden verheift. 
Ach Gott, es sind die Engelein, 
die singen dieses Liedelein. 
Chorus Angelorum: 
und den Menschen ein Wohlgefalln, 
weil Christus ist geborn Euch alln. 
Chorus Pastorum: 
Siehe, sie tun noch weiter singn, 
ach wie lieblich tut es doch klingn. 
Was singen sie vom Kindelein, 
welches uns soll geboren sein? 
Ach Gott, wie gute Mar sind das! 
Nun ausgetilgt ist aller Haf, 
Welchen vor Gott gmacht unser Siind, 
weil uns geborn ist dies Kind. 
Chorus Angelorum & Chorus Pastorum: 
Gott dir sei Dank im héchsten Thron, 
daf§ du uns gschenkt hast deinen Sohn. 
Ehr, Macht, Kraft, Preis und Herrlichkeit 
dir gbiirt allein in Ewigkeit. 


Chorus of Angels: 

Glory be to God on high, 
on earth there shall now be peace. 
Chorus of Shepherds: 

God help us, what is this song? 
what a sweet sound it has. 

Listen, this song praises the glory of God, 
and promises peace to us. 

O God, it is the angels 
who are singing us this little song. 
Chorus of Angels: 

and goodwill towards men, 
for Christ is born for all of you. 
Chorus of Shepherds: 

Behold, they sing on, 
o, how lovely it sounds. 

What are they singing about a little child, 
born for all of us? 

O God, what glad tidings! 
Now all hate is wiped out, 

The hate which our sins made before God, 
for this child is born for us. 
Both choruses: 

Thanks be to you, God, on your highest throne, 
that you have sent us your Son. 

Praise, power, strength, and glory 
be unto you forever. 


In nativitatem Domini (Charpentier) 


Quem vidistis pastores, dicite, 
Annuntiate nobis in terris quis apparuit? 
Natum vidimus, natum ex virgine. 
Parvulum qui natus est nobis. 

Filium qui datus est nobis, 

Et choros Angelorum collaudantes eum. 
Notum fecit Dominus salutare suum. 
Revelavit in terra justitiam suam. 


Psallite Domino in cithara et voce psalmi, 


In tubis ductilibus, et voce tubae corneae, 
Flumina plaudent manu. 

Montes exsultent a conspectu ejus, 
Quoniam venit salvare terram. 


Whom did you see, shepherds? tell us, 
Proclaim to us, who appeared to you on earth? 
We have seen the one, born of the Virgin. 
The little child who is born unto us. 
The Son who is given to us, 
And choirs of angels praising him. 
The Lord hath made known his salvation. 
His righteousness hath he openly showed 
upon the earth. 
Sing unto the Lord with the harp 
and the voice of a psalm, 
With trumpets and sound of cornet, 
Let the floods clap their hands. 
Let the hills joyful in his presence, 
For he cometh to save the earth. 


please turn the page quietly 


Messe de minuit pour Noél 


Kyrie 


Kyrie eleison. Christe eleison. Kyrie eleison. 


Gloria 

Gloria in excelsis Deo, et in terra pax 
hominibus bonae voluntatis. Laudamus te, 
benedicimus te, adoramus te, glorificamus te. 
Gratias agimus tibi propter magnam gloriam 
tuam. Domine Deus, rex coelestis, Deus pater 
omnipotens. Domine fili unigenite 

Jesu Christe. Domine Deus, agnus Dei, filius 
patris. Qui tollis peccata 

mundi, miserere nobis. Qui tollis peccata 
mundi, suscipe deprecationem nostram. 

Qui sedes ad dextram patris, 

miserere nobis. Quoniam tu solussanctus, 

tu solus Dominus, tu solus altissimus, 

Jesu Christe. Cum sancto spiritu in gloria 


Dei patris, Amen. 


Credo 

Credo in unum Deum, patrem omnipotentem, 
factorem coeli et terrae, visibilium omnium et 
invisibilium. Et in unum Dominum Jesum 
Christum, filium Dei unigenitum et 

ex patre natum ante omnia secula. Deum de Deo, 
lumen de lumine, Deum verum de Deo vero, 
genitum, non factum consubstantialem 

patri, per quem omnia facta sunt, Qui 

propter nos homines et propter nostram salutem 
descendit de coelis. Et incarnatus est de Spiritu 
Sancto ex Maria virgine, et homo factus est. 
Crucifixus etiam pro nobis sub Pontio Pilato, 
passus et sepultus est. Et resurrexit tertia die 
secundum scripturas, et 

ascendit in coelum, sedet ad dexteram 

patris, et iterum venturus est cum 

gloria judicare vivos et mortuos, cuius 

regni non erit finis. Et in Spiritum Sanctum 
Dominum et vivificantem, qui 

ex patre filioque procedit. 

Qui cum patre et filio simul adoratur et 
conglorificatur, qui locutus est per 

Prophetas. Et unam sanctam catholicam et 
apostolicam ecclesiam. Confiteor unum 
baptisma in remissionem peccatorum et expecto 
resurrectionem mortuorum et vitam 

venturi seculi. Amen. 


Lord, have mercy upon us. Christ, have mercy 
upon us. Lord, have mercy upon us. 


Glory be to God on high, and on earth peace to 
men of good will. We praise thee, 

we bless thee, we worship thee, we glorify thee. 
We give thanks to thee for thy great 

glory. O Lord God, heavenly king, God the father 
almighty. O Lord, the only begotten Son, 

Jesus Christ. Lord God, lamb of God, son of the 
father. Thou that takest away the sins of the 
world, have mercy upon us. Thou that takest 
away the sins of the world, receive our prayer. 
Thou that sittest at the right hand of the Father, 
have mercy upon us. For thou alone art holy, 
thou alone art the Lord, thou alone, Christ, art 


most high. With the Holy Ghost in the glory of 
God the father, Amen. 


I believe in one God, the father Almighty, 

maker of heaven and earth and of all things visible 
and invisible. And in one Lord, Jesus 

Christ, the only begotten son of God, begotten of 
his father before all worlds. God of God, 

light of light, very God of very God, 

begotten, not made, being of one substance with 
the father, by whom all things were made, who 
for us men and for our salvation came down from 
heaven. And was incarnate by the Holy Ghost of 
the Virgin Mary, and was made man. And was 
crucified also for us under Pontius Pilate, 

suffered and was buried. And the third day He 
rose again according to the Scriptures, and 
ascended into heaven, and sitteth at the right 
hand of the Father, and he shall come again with 
glory to judge both the living and the dead, whose 
kingdom shall have no end. I believe in the Holy 
Ghost, the Lord and giver of life, who 

proceedeth from the father and the son. 

Who with the father and the son together is 
worshiped and glorified, who spake by the 
Prophets. I believe in one holy catholic and 
apostolic Church. I acknowledge one 

baptism for the remission of sins, and I look for 
the resurrection of the dead and the life of the 
world to come. Amen. 


Sanctus 

Sanctus, sanctus, sanctus, Dominus Deus 
Sabaoth, pleni sunt coeli et terra gloria tua. 
Osanna in excelsis. 


Holy, holy, holy, Lord God of hosts, 

heaven and earth are full of Thy glory. 
Hosanna in the highest. 

Blessed is he who cometh in the name of the 
Lord. Hosanna in the highest. 


Benedictus qui venit in nomine 
Domini. Osanna in excelsis. 


Agnus Dei 
Agnus Dei qui tollis peccata 


(De Lamb of God that takest away the sins of the 
mundi miserere nobis. Agnus Dei qui 


world, have mercy upon us. Lamb of God that 
takest away the sins of the world, have mercy 
upon us. Lamb of God that takest away the sins 
of the world grant us peace. 


tollis peccata mundi miserere 
nobis. Agnus Dei qui tollis peccata 
mundi dona nobis pacem. 
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Join H&H FOR THE REST OF THE 181sT SEASON! 


The Symphony Series 


BAROQUE ARTISTRY 

Friday, Jan. 12, 1996, 8 pm and 

Sunday, Jan. 14, 3 pm 

Bach, Handel, & Vivaldi: Concertos & Cantatas 
Emma Kirkby, soprano & Stanley Ritchie, violin 


CLASSICAL MASTERS 

Friday, Feb. 2, 8 pm and Sunday, Feb. 4, 3 pm 
Mozart: Overture to La clemenza di Tito, 
Clarinet Concerto, K. 622 

Haydn: March for the Royal Society of Musicians, 
Symphony No. 103, “Drumroll” 


os GLUCK: ORFEO ED EURIDICE 
An all-new, fully-staged production of 
_ Gluck’s groundbreaking opera. 


 — The arts event of the season! — 


April 12, 13, & 14 at the Wang Center 
for the Performing Arts, Boston 
Plus performances in five other U.S. cities! 


oe The H&H chorus and orchestra 
ee and the Mark Morris Dance Group 


The Chamber Series 


THE MENDELSSOHNS 

Friday, Feb. 23, 8 pm, Jordan Hall at NEC 
Sunday, Feb. 25, 3 pm, Sanders Theatre 
Fanny Mendelssohn: Piano Quartet in A flat 
Felix and Fanny Mendelssohn: /ieder, duets 


HAYDN & GLUCK 

Sunday, Mar. 24, 3 pm, Sanders Theatre 
Friday, Mar. 29, 8 pm, Jordan Hall ar NEC 
Haydn: Missa Brevis in F; Gluck: Trio sonatas 


J.S. BACH: THE GREAT MOTETS 

Sunday, June 2, 3 pm, Sanders Theatre 
Friday, June 7, 8 pm, Jordan Hall at NEC 
Featuring some of Bach’s most virtuosic and 
challenging choral works. 


The H&H Chamber Series is sponsored 
by WCRB, 102.5 FM 


~~ 


For information on subscriptions or to order 
tickets to individual concerts, call the H&H 
box office at (617) 266-3605. 








ANNUAL FUND CONTRIBUTORS 


The Handel & Haydn Society is grateful to the following individuals, corporations, foundations, and 
agencies for their generous contributions to the Annual Fund. Such ongoing support is crucial to 
H&H’s artistic growth and financial stability. This roster acknowledges gifts received between July 1, 
1994 and November 10, 1995. If you wish to make a contribution to the Handel & Haydn Society 
or to learn more about the exclusive benefits available to Conductor’s Circle members, 


please call the Development Office at (617) 262-1815. 





The Conductor’s Circle of the Handel & Haydn Society brings together individuals who 
express their deep commitment to Baroque and Classical music by donating $1,000 or 
more to the Annual Fund. The generosity of Conductor’s Circle members has enabled 

Artistic Director Christopher Hogwood to establish H&H as a premier period instrument 
orchestra and a national leader in historically informed performance. 


Diamond Baton 

($10,000 to $24,999) 

Mrs. Henry M. Halvorson 

Ms. Diane T. Spencer & 
Mr. Robert H. Scott 

Elizabeth & Rawson Wood 


Golden Baton 

($5,000 to $9,999) 

Candace & William Achtmeyer 
Donna & Alan Buchholz 

Mr. Joseph M. Flynn 

Ms. Virginia Stearns Gassel 

Mr. John William Gorman 

Dena & Felda Hardymon 

Sarah & James Joslin 

Mr. & Mrs. Remsen M. Kinne, III 
Mr. & Mrs. David H. Knight 

Mr. & Mrs. David L. Landay 

Mr. & Mrs. George D. Levy 
Rosann & Anil Madan 

Mr. Paul J. Marcus 

Mary & Michael S. Scott Morton 
Grace & John Neises 

Pat & Dave Nelson 

Mr. & Mrs. Charles E. Porter 

Mr. & Mrs. Stephen A. Shaughnessy 


Silver Baton 

($2,500 to $4,999) 

Kathy & Bob Allen 

Dr. & Mrs. Leo L. Beranek 
Barbara & John Buckley 

Dr. & Mrs. Edmund B. Cabot 
Fay & Alfred Chandler 

Mr. John F. Cogan, Jr. 

Ms. Bonnie L. Crane 

Mary & Jim Deissler 

Mr. Christopher Hogwood 
Ms. Barbara Lee 

Mr. Walter Howard Mayo, III 
Ms. Sharon F. Merrill 


Ms. Amy Meyer 

Dr. Betty Morningstar 

Ms. Alice E. Richmond 
Mr. Ronald G. Sampson 
Judith & Carl M. Sapers 
Drs. Richard & Mary Scott 
Mr. Elmar W. Seibel 

Miss Elizabeth B. Storer 
Janet & Dean Whitla 


Bronze Baton 

($1,000 to $2,499) 

Jan & John Adams 

Mr. Mitchell Adams 

Dr. F. Knight Alexander 

Martha H. & Robert M. Bancroft 
Afarin & Lee Bellisario 

Barbara & Herbert J. Boothroyd 
Dr. Lee C. Bradley, III 

Marion & Julian Bullitt 

Mr. Glenn S. Burke 

Dr. T. Edward Bynum 

Bobbi & Nicolas Caille 

Mr. & Mrs. Harry G. Chase 
Lynda & John Christian 

Barbara & Robert Cotta 

Mr. Richard D. Dionne 

Mr. & Mrs. Thomas H. Farquhar 
Mr. Terry L. Gagner 

Mr. John W. Gerstmayr 

Mr. Arthur S. Goldberg 

Mr. Eugene E. Grant 

Sylvia & Roy A. Hammer 
Suzanne & Easley Hamner 

Mr. & Mrs. J. Thomas Henderson 
Mr. & Mrs. Roger M. Hewlett 
Dr. & Mrs. John Howland 
Sophie & Dieter Koch-Weser 
Brenda & Peter Kronberg 

Mr. & Mrs. Kenneth P. Latham, Jr. 
Mr. & Mrs. R. Willis Leith, Jr. 
Mr. & Mrs. G. H. Lewald 


Mr. & Mrs. I. Jay Levitts 
Lisa & Lloyd Lipsett 
Pat & Richard MacKinnon 
Mr. Peter G. Manson & 
Mr. Peter A. Durfee 
Mary & Robert Marra 
Dorothy & {Thomas Mawn 
Ms. Mary E. McGushin 
Ms. Marianne Mortara 
Dr. Josephine L. Murray 
Winnie & Leroy Parker 
Ms. Dorothy Puhy & 
Mr. Michael Freedman 
Ms. Judith Lewis Rameior 
Mr. Jeffrey F. Rayport 
Mr. & Mrs. Timothy C. Robinson 
Mr. Daniel Romanow 
Ms. Susan M. Rossi-Wilcox 
Deborah & Paul Russo 
Ms. Holly P. Safford 
Mr. & Mrs. Hugh Samson 
Dr. Michael Fisher Sandler 
Katherine & Michael Schieffelin 
Ms. Joyce Schwartz & 
Mr. Edward Lashman 
Mr. Robert N. Shapiro 
Ms. Carole Sharoff & 
Mr. William H. Fonvielle 
Andy & Ed Smith 
Mr. Robert J. Spear 
Mr. & Mrs. Lawrence Thompson 
Ms. Sarah Sheafe Tucker & 
Mr. Robert Parente 
Jane & Wat Tyler 
Mr. Timothy L. Vaill 
Mr. James J. Vanecko 
Kathleen & Walter Weld 
Mr. & Mrs. Keith G. Willoughby 
Mr. & Mrs. Ronald N. Woodward 
tEstah & Robert Yens 
Ms. Gwill E. York 
Anonymous (1) 
+ In memoriam 
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CORPORATE AND FOUNDATION 


CONTRIBUTORS 


Platinum Contributors 

($25,000 and up) 

Jessie B. Cox Charitable Trust 
Massachusetts Cultural Council 
Andrew W. Mellon Foundation 
National Endowment for the Arts 
Stratford Foundation 


Diamond Benefactors 
($10,000 to $24,999) 
BOSE Corporation 
Fidelity Foundation 
Ann & Gordon Getty Foundation 
John Hancock Mutual Life 
Insurance Company 
Parthenon Group 
Mabel Louise Riley Foundation 
State Street Bank & 
Trust Company 


Golden Benefactors 

($5,000 to $9,999) 

Bank of Boston/The Private Bank 

Cabot Family Charitable Trust 

The Clowes Fund, Inc. 

Jane B. Cook Charitable Trust 

Greenewalt Charitable Trust 

Human Services Personnel 
Collaborative 

Mercedes-Benz 

NYNEX 

Bessie Pappas Charitable 
Foundation 

The Harold Whitworth Pierce 
Charitable Trust 

Polaroid Foundation 

Schrafft Charitable Trust 

Shaw’s Supermarkets 

Seth Sprague Educational and 
Charitable Foundation 

Stearns Charitable Trust, 
in memory of Stuart P. Gassel 


Madelaine G. vonWeber Trust 


Major Benefactors 
($2,500 to $4,999) 
Addison-Wesley 
Publishing Company 
The Boston Company 
The Boston Globe Foundation 
Clipper Ship Foundation, Inc. 
Coopers & Lybrand 
Ernst & Young 
Harcourt General Charitable 
Foundation 
Liberty Mutual Group 
Little, Brown & Company 
The Millipore Foundation 
Price Waterhouse 
Raytheon Company 
Abbot & Dorothy H. Stevens 


Foundation 


Benefactors 

($1,000 to $2,499) 

Arthur D. Little, Inc. 

Bank of Boston 

Boston Council for the Arts and 
Humanities 

The Boston Foundation 

The Catered Affair 

Country Curtains 

Deluxe Check Printers 


Eastern Enterprises/Boston Gas Co. 


Fresh Pond Travel 

The Gillette Company 

Charles and Sara Goldberg 
Charitable Trust 

Houghton Mifflin Company 

Lawrence Arts Lottery Council 

Lynn Cultural Council 

Putnam Companies 

A. C. Ratshesky Foundation 

Shawmut Bank 

Stride-Rite Charitable Foundation 

Talbots 

Thermo Electron 

TJX Foundation 

Woburn Arts Lottery Council 


Guarantors 
($500 to $999) 
Analog Devices 
Boston Private Bank 
& Trust Company 
Brockton Arts Lottery Council 
The Charles Stark Draper 
Laboratory 
Crabtree & Evelyn 
Eaton Foundation 
Loomis, Sayles and Company 
Lowell Arts Lottery Council 
Lowell Sun Charities, Inc. 
Louis M. Martini Winery 
Silenus Wines 


Sun Life of Canada 


Patrons 

($100 to $499) 

Borders Books & Music, 
Chestnut Hill 

Charrette Corporation 

East Meets West 

Massachusetts Envelope Company 

John McGee/Mamma Maria 

Thank You Company 


INDIVIDUAL 
CONTRIBUTORS 


Chorus Circle 
($500 to $999) 


Dr. & Mrs. Nathaniel Adamson, Jr. 


Mr. Richard B. Bailey 
Susan & fRoger Baust 
Sylvia & John Constable 
Mr. Paul A. Cully 


Ms. Doralene Davis 

JoAnne & Charles Dickinson 
Ellen & Thomas Draper 

Mr. Peter M. Farnam 

Darcy & Howard K. Fuguet 
Mr. Randolph J. Fuller 

Dr. George E. Geyer 

Mrs. Lee Gillespie 

Mr. & Mrs. Richard B. Gladstone 
Ms. Jill Harmsworth & 

Mr. Stephen Morrissey 
Mr. David B. Jenkins 
Dr. Michael H. Lawler 
Ms. Joan Nissman & 

Mr. Morton Abromson 
Dorothy M. & 

Jerome J. Preston, Jr. 
Jacqueline & Gordon Robbins 
Mr. & Mrs. Robert Seymour 
Mr. Claude Smith 
Mr. & Mrs. Bernard Solomon 
Dr. & Mrs. J. Kurt Stark 
Ms. Gillian Steinhauer 
Kimiko & Makoto Suzuki 
Susan & Donald Ware 
Karen & Hartley Webster 


+ In memoriam 


Orchestra Circle 

($250 to $499) 

Suzannah & James Ames 
Holly & Thomas Bazarnick 
Dr. Warren Bennett 

Dr. John Biggers 

Ann & Norman Bikales 
Mr. Peter M. Black 

Mr. & Mrs. Harvey Brooks 
Mr. Walter Caskey 

Mr. Frank J. Ciano 

Mr. Scot J. Cornwall & 

Mr. William R. Opperman 
Mr. & Mrs. Robert Cowen 
Elizabeth & Lyle Davis 
Mr. Harold R. DeLaite 
Ms. Elisabeth M. Drake 
Mr. Frank R. Field III 
Ms. Virginia Flores & 

Mr. Joshua D. Tobman 
Marjorie & Lester E. Forbes 
Mr. & Mrs. James W. Forgie 
Mr. Edward Gaensler 
Ms. Glee Burns Garard 
Mr. & Mrs. Raymond Goodman 
Anne & James Gould 
Mr. Kenneth Gould 
Mr. & Mrs. Steven Grossman 
Lucie & James Hangstefer 
Mr. John F. Harrington 
Ms. Alice B. Hatch 
Patricia & John Herrin 
Martha & Samuel Hoar 
Mr. & Mrs. Barry E. Hoffman 
Ms. Karen Hohner & 

Mr. Randall Keith 
Jane & Peter B. Howard 
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Mr. Peter Nord 
Ms. Anne Nou & 

Mr. Thomas A. Teal 
Alette & John Reed 
Ms. Helen Rees 
Mr. Michael Ronthal 
Mr. John Schnapp 
Catherine & Robert Schneider 
The Shane Foundation 
Ms. Holly Smith 
Ms. Lavinia B. Chase & 

Mr. William Springer 


Ms. Joyce Stanley 
Mr. & Mrs. Philip H. Thurston 
Ms. Eleanor E. Westney 
Mr. & Mrs. James B. White 
Mr. John N. Williams 
Dr. Susan Workum 
Mr. & Mrs. Ralph R. Williard 
Ms. June Y. Yip & 

Mr. Jeffrey S. Hovis 


Anonymous (1) 


Mr. Paul V. Kelly 
Ms. Margot Kittredge 
Dr. Lucy Lee 
Ms. Lois Lowry 
Laura & Thomas Lucke 
Elizabeth & Samuel Magruder 
Ms. Jane E. Manilych & 
Mr. W. Carl Kester 
Ms. Barbara Maze 
Prof. Frederick McGarry 
Jane & Robert Morse 
Mr. & Mrs. William H. Niblock, Jr. 


Do Your Ho.Lipay SHOPPING 
AT THE H&H BovutTIQue! 


featuring a new selection 
; of mugs, t-shirts, and more! 
in the lobby at this performance 
or at the H&H office, 
Horticultural Hall 
(across from Symphony Hall), 
300 Massachusetts Avenue, 
Boston 


THE - 1995-1996 


CANTATA = 
» PNG RS 


DAVID HOOSE, Music Director 


Setting the standard ... 


“Choral singing doesn't come 
any better than this,” 
Richard Dyer. Boston Globe 


NOV. 10 & 12 
Haydn, The Seasons 
Dominique Labelle. 


WAY 10 & 12 


BW\ 72. BWV 78 


karl Dan Sorensen. : 
Mark-Andrew Cleveland Se oe 
‘ oa € 

JAN 19 & 21 1650 

Poulenc, Four Lenten Motets 

Kim, The Twenty-sivth Dream 
(World Premiere) 

Dallapiccola, Canti di Prigionia 


MAR 15 & 17 
Stravinsky, Svmphony of Psalms 
Stravinsky, Oedipus rex 


617-267-6502. 
Subscriptions $40-S119. 
Single tickets $12-S35 
All concerts in 

Jordan Hall at 

\.E. Conservatory, 





Bach, Cantatas BWV 8. 


VISIT THE NEW 
H&H WEB SITE! 


H&H is now on the 
World Wide Web! 
Visit us on our lively Web site 
featuring soundbites 
from the season. 


Point your browser to 
http://www.arts-online.com/hh.htm 


“two of the liveliest and loveliest hours of the season...” 
THE BOSTON GLOBE 


THE BOSTON 





CAMERATA 


Joel Cohen, Music Director 


A MEDIEVAL 
CHRISTMAS 


Thursday, December 21 at 8 pm 
HOUGHTON CHAPEL AT WELLESLEY COLLEGE 


Friday, December 22 at 8 pm 
FirsT CHURCH IN CAMBRIDGE, CONGREGATIONAL 


Saturday, December 23 at 8 pm 
CHURCH OF THE COVENANT, BOSTON 


TICKET PRICES: $28, $22, $18 
FOR FURTHER INFORMATION, CALL (617) 262-2092. 


tired of abbreviated news, listen to 


the whole story. We have the most in-depth news, 
and commentary in New England. WBUR 


90.9 FM. Ee fehRommaelammaclelame-ryarcey f:\sconm-s'c-1en ac imnale Meneame X= o kok on ee 


TTL V0 Lian fe 


information, 
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| New England's #1 choice for classical music 
24 hours a day 


